
 

 
 
 
 
 

  

“The Nutcracker” is chiefly a ballet for women, but there 
have certainly been other men of note this season. In New 
York Theater Ballet’s small-scale production on Sunday, 
both Philip King (in the double role of Drosselmeyer’s 
Nephew and the Nutcracker Prince) and Steven Melendez 
(in the double role of Doctor Stahlbaum and the Sugar 
Plum cavalier) were exemplars of the way good manners 
and classical grace can turn seemingly formulaic roles 
into expressions of humanity at its most touchingly 
chivalrous.  

On Monday Mr. Melendez was one of the three nominees 
for the annual Clive Barnes Award honoring a young 
professional dancer. (The winner, Lauren Lovette, is 
scheduled to dance her first Sugar Plum Fairy with New 
York City Ballet on Dec. 23. Her acceptance speech 
already demonstrated several of the virtues needed for the 
role: generosity, courtesy, warmth and immediacy.)  

Despite the many other “Nutcracker” dancers worth 
discussing, it’s both crucial and fun to note a few of the 
differences among this ballet’s innumerable productions. 
Keith Michael’s new version for New York Theater 
Ballet, playing the story without intermission and 
cutting at least two of its most famous musical sections 
(the solo dance of the Toy Soldiers and the Sugar Plum 
Fairy variation), is a chamber version that succeeds often remarkably. The party scene features only five 
characters: the Stahlbaum parents and their daughter, Marie; Drosselmeyer and his nephew, Nathaniel. It 
succeeds — just — because it takes on qualities of ritual and pattern; it’s the least realistic party scene 
I’ve ever watched.  

The major classical dances of Act II could use more sense of ritual, though, and the first pas de deux for 
Marie and Nathaniel, set to the cosmically huge transformation music that precedes the snow scene, is 
emotionally overblown. Yet the production has sweetness, fun and intimacy. Although I’ve seen other 
productions feature a Marzipan Shepherdess with dancing sheep in Act II, this one, with the tiniest child 
who goes on dancing for the audience until the last possible moment, is especially irresistible.   
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